Automated Bodies

(2024—o0ngoing)
visual research

Exploring the dynamics between human and machine within handcraft
and unveiling the automation of the crafter’s body— from steady pace and

measured hand movements to unpredicted fluctuations and fatigue.
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Fraternal Echoes

(2025) In collaboration with Nai-Syuan Ye, Tijmen Lohmeijer and Sue Kim
sonic performace as part of Tactology Lab, Sounds Like Touch for Rewire Festival



Together Apart

(2021) A video fiction that explores the possibility of physical
short film, duration: 3’1" touch within the digital realm.

[link to video


https://youtu.be/HcEfgt0U2b4

Speculative Chair
A speculative study on interactive chairs, formed around the idea that

(2020—ongoing)
furniture should support each individual based on the personal demand

visual research
// video, drawings, ceramics and increase their cognitive function.
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Mimesis: The Non-Standard Poetry Book

(to be launched in 2025)

publication

graphic design:

concept, text, images: DuctTape Collective (Polina Slavova & Nai-Syuan Ye)

Doga Goniillii

(Not) Jammed is an interactive installation
consisting of a dot-matrix printer (Scott)
that records speech and prints it on the
spot. It was first exhibited at Not Just A
Fair (NJAF), Platform POST in Arnhem
in March 2023, Printed outcomes from this
event were published later that year in a
publication under the same name ((Not)
Jammed). Ever since, the installation has
taken on many forms.
When we, DuctTape Collective, first started develop-
ing (Not) Jammed, Scott wasn't yet named ‘Scott.’ His
name came from a song lyric we heard during devel-
opment: *Oh, for fuck’s sake, Scott / I can't deal with
this right now”' The frustration expressed in the lyric
mirrored our own struggles in dealing with an out-
dated dot-matrix printer.

Initially, for exhibiting at NJAF, we
designed (Not) Jammed to allow visitors to inter-
act directly with Scott. They could choose fonts,
font sizes and the placement of text on the page.' ™"
This setup emphasized Scott’s role as a responsive
tool, with visitors maintaining primary control and
authorship over the output. At this stage, we, the
makers, described the project as ‘experimental’, ‘fast’,
‘on-site vernacular printing’ or ‘layout des-ign using
an old printer’—and not as ‘a machine that talks".

Initially, with the development of (Not)
Jammed we wished to break the norms of graphic
design, become increasingly polished and generalized
as a result of the industry standardization of advanced
design software, = <=

However, in the process of printing Scott's
quirks began to break through. His misspellings,
selective recognition of voices and tendency to ignore

(39) (40)

Computer? (hidden
behind) {s connects
to the cot mat

Pig.2 (Not) Jummed setup at Not Just
a Fair POST Platform Arnhem.

sploy only two
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shila left

or emphasize certain sentences made the installation
unexpectedly humorous and engaging. These quirks
changed the focus of (Not) Jammed. We began intro-
ducing Scott as a character using the sentences he
created, transforming Scott from a tool for design
into a stand-alone performer with a unigue, playful
personality.

This character further evolved during
Poetry Night at Limestone Books in Maastricht in
June 2023, where seven multilingual poets recited
their work, while Scott (operated by us) printed his
interpretation of the recitals."** "% The prints were
chaotic yet poetic, a mix of human intention and
mechanical unpredictability. As an English-based
model listening to (not only) English but Spanish,
German and Dutch, Scott's outputs were a mix of
abstraction, new connotation and unusual word clus-
ters. " This specific event blurred the line between
tool and collaborator, as Scott's errors became integral
to the meaning behind (Not) Jammed. Scott’s role was
both illuminating and disorienting.

This naturally occurring evolution hap-
pening in Scott’s interaction with live poetry parallels
Walter Benjamin's reflections on mechanical repro-
duction in art and Hubert Damisch’s interpretation of
Walter Benjamin’s insights on photography. Damisch
suggests that “the essence of photography (or any
mechanically mediated process) lies not in its origins

1 “Broka” by Seott Lavene, Meat Feast, (2019).
2 By ‘advanced design software’, we refer to prafessional
lustrs

andsrd programs that priaritize precision, consistency and aut

graphic design software such as Adobe InDesign.

ocause of this baked-in preference. these tooks are able to streamline ¢

workflows, but also sult in a rnore uniform and standardized aesthetic

outcome in cantemporary graphie design.

Mimesis

(41) (42)



The Omnipresent Seat Where Time Stops

Polina Slavova
Polina Slavova & Stefan Dobrinski
Designers Thinking

(2023)
essay, published in
Mapping Eastern European Design Histories

essay:
graphic design:
concept:

The omnipresent seat where time stops

Polina S4avova

[01/0V2018, 16:38]
Mom: When can we skype?
{01/0VZ018, 18:49]

Chapter 2: Historical context

of the so tamiliar bench In

Me: Wail, wh Is for you.
Me: Whanaver grandma comes home:
Mom: She s out on the bench now.

ik the Straets of my homedoan from
own memory, and | can ramamber the

places | have stopped ta rest, the places
where [ have wawdromoar o s!md

up from to leave. T Dlace

OLiside our door, whers | have walksd my
grandma fo, so she can anjoy har aftar
N0ons wilh the other old ladies from the

\nevghbourhaod
) fry lo remembaer how the bench in fran!
af my home iooks, but | can t prciure it
Im\y 1 remember if grey. with a rough sur-
the wood getting old and brittle, but
mxoldarmvghmr ungafa. You know,
the older an ! i3, the sturdier and
lorg-Jasting it is. | don’t remember it ol
g thars,

ava
buiding's fa-
cade, right ot
the entrance

the yovd,
fo the nght of
he

Chapter 1: An architectural element
'Each bench | ) shousd be presaradly
placad whera there s, for example, a small
space within space, a niche, a comer, 8
place that offers intimacy and securily
and, as a rue, o mecroclimate as
wel '1 [)asugmng public spaces muchves
studying the ic, n a biclogical and
sociologica sanse. How the croad moves
and spreads wahin the urban environment,
'what ara their physical and socis needs.
[Public spaces are not juet walking paths
and squares, but spaces 10 meet. sepa.
rate, pause, observe and comnect. For that
reason, silting spaces become a crucial
land a lascnumg)poﬂ of uban planning,
where the placement of banches is done
with the intertion to craate a sustamable
and wel functioning ecos: ‘The most
Domlar D'sces to sit csn be found at the
en spaces, where the sitter's
bwlz is protected, the view unobsiructed,
ard the local dimate is most favaurable '2

1 Gt ), (0 Betawen ks, 15T
Giel (55

R
To the side of the bench, as part of ihe

facade. thars (s & metal sort of @ door.

Its oy function is fo

[lhc main purpose of & bench is not sittng|
hatsoaver but rather zcgpmg away from

the crowd and obsarvirg mlmmunw

For that matter, the ovarviaw,

of & larga and dmerse HCENG

gamy vahed. 3 rhe cgmrlumlles of seeng
& pecple discus

» queston d dlﬁm:e betwesn ohsewcv
anc abject If the streels are oo wide and|
lthe spaces too big, the cpportunity of beng|
able %0 view, from one place, the space and|
the events going on s more or kass lost 4
[Banches tend 10 appear at the margins off
[pubiic squares, to the side of waking paths,
in parks, or 88 In this case, I front of haus:
ing buikdings. They shaps the space as rec
reaticnal, while creating the opportunily 1of
Jconnact with the sur-

morecver, buid local communities

3 Gt 3, L abamr badciog, 153,

A,

Abstract from a comwrsation with sy grandma.

Grandma: Somehow the respsct tonards

the eidary used fo be & Aitle different

Now the young peopis...Thers are youny
e [ admive

There is & waman with 3 children (n the

mother takes care of am herself, she is
& dhvorced woman, but Iskes care of her

cnluml Ly harsel Hals off o her. She

fas worked on thelr upbvinging so wall
and thers ars those who are carsess,

and fhal s alt, They dan't cara to discipling

thern af home

Mom: Seams fike, the behaviour of young

e fascinates you, ov rather thedw

bahaviour towards the sldeny, as well as

how they bclwve .n sociely as a whols.
Grandma further back to my

th, i was svr/ dmefenf Ihany. People
then really respecied each offer.

Mom: Genwinely,
Grandma: .. Il came from the
heart.

Mom: Yes, but don't forged that
you lved in the wilage, you didnt
Know how they vresled each other

in fhe city The vilage is a small
cormmunity and pecple used to
respect each other.

un Eauhm Europesn {and

or the most part particy-

barty Bulgarian} context

Hates back to hfe in the

jcourtryside, whaore the

pccupaton of the common

iman was work in the telds.

{The hours of physical

fabour were =olating from

fsocily, the workers didnt

jpractice any communica-

ion actively of receive any 3
information whatsoevar

This lack of active commu-

jnication gave bith to the

joench al the front of every house, whare
fane can sit after work hours, obeerve the
jpassers-by and ‘catch victims' 1o an-
lswer their housands of questions 6 Thes
{funcsonality of the bench canditioned #
1as a space for connacting and information

[ pass by,
[The reascn for this

@xchangs

The banch was shaped as a
vehicle for communication,
‘which creates freedom toth in
#5 physical form as well as in

s locadty easily changng its
locaton whenever necessary. if
A house Is away fom the main
flow of e, the bench moves
10 1he main roads where people

jphenomencn is
hat the bench is a
tsalf-made creation
oy the (Bulgarian)
fcommoner, an
fextension of the
fbody and a kol for
lexpression of the
inational menrdality.
in the contern
parary urban
fenvronment, the
fsame banch is
[s1F 1o be found
i front of aimost
jevery apariment
jouiding, visually

e

g to
foradominant im-
of the Sovet
jhousing architec-
ura, whie &t the
jsame lime existing
in resonance with
|4, This repeatabiity in a typology signals
ffor a mental prototype which can be
raced back %o Bulganan 151h and 20th
foantury literature, where the sppaarance
fof the bench established its symbosc val-
jue. 'In he short slmy collection ‘Under tha!
PMonastery Vine', Elin Pelin places the nar-
alor and his interfoculoes sitting around
ja table under the shadows of the vine in
he monastery courtyard. ivan Vazoy, the
ipatnarch of Bulgarian literature [ ], n the
jnoval ‘Under the Yoks' (1894) describas
|a kay scana, where the famdy gathers to
Kine in the courtyard of the house around
fa table under the vines, surrounded by
ilacs. 7 These examples showcase the
joench as rnnn: than jusl a space forin-
3 T Evrcposn C2y, m =

B T T Jaa e

[formation exchange or slorytehng In s
cass tha act of sKryleling is more m the
sense of nurture, creating a safe space,
and presarvin.
reveals itself as a form of national identity,
einforced during the Soviet era— some-
thing one can define by analysing identity
n the context of trauma.

Chapter 3 Kational denity and trauma
‘Bulgarian Rewvival residential architec-
ture from the 19th century, which was
Influenced by the East of the Ottoman
State and the Mediterranean cimate, is
recogrized as nalicnal Buigaran, be-
cause it was built, financed and inhabited|
by Bulgarians, The panel resdential
butidngs, the architectura of which came
from the West through the Soviet Ureon
has not yet been sccepted as natonal

Bulgarian architecture, even though
It was dasignad, bullt. financed and
inhabited by Bulgarians '8

This has to 0o with the dtfarent men-
lal and social expenences attached o
either of 1he architectural concepts. The
Revival architeciural elements, like the
bench self, were indeed influenced

the Ottoman Empire, an oppressive
and destructive five-century lasting
state, that deeply scarred the Bulgarian
nation. Howevar, thosa elemeants were
redefined towards sall- V‘emmcellm as
1 8i50 (In the casa of the benc
space for storytelling, and with mu &xv
[community building and presarvation of
culture. In contrast, Soviet panel architec-
ture was also brought through an oppres-
5Ive ragime, but &5 purpose was to further

deNUMaNse, Oppress and

identity of the rasidants of
Sofad is realised through

represented in
tural hertage, is blocked 10}

Chapler & In the contemporary formation age |

In contemporary Eastern Ewropean socle
the bench is recognized &s an archetypal
spaca among the eiderly cemographic,
and there are  few reascns leadng lo
that common mpression. One, of course,
is the fact that the eiderly have either
eq@erenced themsalves or have the
ciosast relation 1o 1ifa in the countryside
and the purely functional use of the banch
for information. But the sacond argument
1 draw (s the obvious correiation with the

initial reasoning for its existence— molation

and lack of nformatian. A major difference
with the West is that elderly homes are not
a5 commanly acoepled, 50 rrosl pocple

a an old age llve by themseives and rely
on their envronmant and community for
mentel, emational or physical support

Grandma: And now, we cafl on the
hane

- Dénics, whevt ars we going owl again?
- Just & (ttie Dit more, LNtR it gels warmer
oulside. ‘causs the banch is stif cold

So we're looking forward 1o the weather
62ting warmer. We feel the need for the
ich. Then ofhar peaple also gaher

around that bench, other citizens £lop
theve b rast. And that way you gel in
fouch with mare pecple, and your day
becames ghter. [ ] Your ife gels diver
sifed, and you can get some informanon
ve and there~ someone cames from th
oIty canye, lel's say., Something happened
in the centre

e’ ) ,: v.m!“";l." B e et o

Cn & fresh sunmer
after school howrs.
vk with friends

go on for hours o end,
'? the &ir with chatler
and laugider. with the joy of

ur youth and innocence.
We would sit there untll we
evontually gof up and wen!
'our separate wiys

[The stata of isolation is reinforcad by the
flack of understanding for new information
tsources, further restricting the percap-

ficn of contemparary society of its rapid
pace. In that sense the main information
exchange for elderly is still accomplishes
through tha bench, The knowledge ac-
iquired by talking %o people, either regulary]
igethering ammu or Qassh;? by oncs, is
lconditional, solely restricted lo I(x:dnly It i
imostly dependent on the existing neigh-
[bourhood communities, which further
Inarrows dawn the information range lo

isocial class, education and possbly age
In this sense, the contaxt o
‘1he contemporary infor-
mation age’ redefinas the
bench from an information
source, 1o an eche cham-
ber, recirculating knowl

among the partici

pants and rainforcing their
preaxisting bakafs through
recognition

/lcollection of personal stories and theoretical insights about the bench in public spaces

Grandma: Wnsn we are on the banch,
M\we discuss aittsrent fopics, and everyone
i{Nas their cwn opinion. Opinione differ.
Alld ut the and, someone wil say, “Wel,
Flwe (aled and lalked, but she was masl
H\corect, { hiked her wovds the mast”,

fgement is givan at the end

e compare the past mifh the pres-
Bac* 0 the day It wes such and such.
15 what we did then. but now they
don'l. Pechaps the current way of fving
has an effecl on people’s behaviour. f ]l
balieve thal in the past al we have don

POSENVe things but alsc mi

lones wivch overcame the positive with

tme. The Wnes are such thet the negatve
OVBrPOwers and people conftinue o live
with it as part of thew ife.

These preexisting percaptions of reality

nch in the
sent lense as an artefact defining the|
t-Sovet condtion a capsule of the
regima axisting = and refiecting on a
naw socio-political envirenment
Howaver, that is conditonad by the gen-
eration currently nhabiting this space
[Througheout this text I've reflectad mostly
jon how | see the bench, from the position
of the chserved, the young generaton
whach never endured sociakism, and the
jone that is an inseparable part of the rapd
indcemation flow The bench for those is.
[detached from any meaning- 1 1s purely
an architectura piece, part of the public
epaca, a place to Inhabit. But | wonder
then, \Au\‘d this be the last generation 1o
jever sit on the bench, 1o cbserve the pas-
[sers-by, to connect with the smal commu-
Inty as a way fo connect to the fast-pass-
Ing world? | wonder If the sasy access
to tachnology we have would complately
jeracicate the naed for community in the
iphyeical space, abandoning the beneh intol
decay

on | am just anather stranger, passng
by the bench. and she can any observe
me through her own postion And
Maybe one day | Woud be beck, tsking
'har place, trying fo keep up with the fast-
paced sociefy [ am no longer paet of



May contain traces of...

(2023) concept & research: Polina Slavova & Giulia Pompilj
tablewear collection / installation graphic design: Polina Slavova
// digital print on textile, ceramics ceramics & textile:  Giulia Pompilj

commissioned by:  Designalism
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// personal archive of rice varieties and folk stories, collected from readings

“ # c o E ¥ G ] 4
RICE type |LINK TITLE TEXT extract edited
nops Yhisioraag | Maat, H. and van The perods it major hissofical events, tha st penod clear division of 1e panod of nee in x
pcf 1 The Atlantic economy first gained a foathold in the Canary isiands and Tro Atiantic ccenomy first gained a foothold |x
Oryza glaberrma pof {2 Soed rice — the grain with its husk stif aliached — was deolberisly The rice seed ind %
Oryz2a glaberrima por 3 By he 15505, rica is isled a5 3 markated Item in Brazil with the sale of the 3 x
Sasva hitpe-ifhisionaagr 4 Risa i one of the crops neroduced 10 the Amancas and Canbboan through Tre frst wrtten accounts from tha Spanizh, |x
Oryza glaberrima pof Carney, J. (2006) |6 There = unambiguous reference (o the cultivation of rice n Brazl in 1587, 5 x
por Camey, J. (2005) |6 The Atiantic conours of the region whees rice was avaiiabla for purchass, Gold x xv
pof Camoy, J.{2008) |J The Duich pr Afncan & whan thay 14 x
hitges: Maat, H.andvan |8 The planl economy of Suriname was primaridy run by the Weet Indies The Dutch government granted the Wost  [x
[ Carney, J. (2005) |9 Ammmmmmmmmmnmm The external damand for food afiecting the | x
Oryza glaberrma por c . J.{2008) |10 nd of tha 16th century was 10 x
both pf Carnoy, J. (2005) |11 mmum-mmmu-m-mum The two comidors of rice infroduction: Brazl |x
Oryza glabecrima pof Camey, J. {2005) |12 In the 17th cantury no other ansa along the West African coast axperenced Aloog 8 mers 300 miles of coasting, the x m
pcf Carnoy, J. (2008) |13 Rice was ntreduced Yo Surinama ssrfy in its sattiomant hstary. 8y the and of Ezxly archival documants refer to the X xvit
pof Carney, J. 2005) |14 When the corkrol ower Brazil, not al the Dutch ik %
oot Camey, J. (2005) |16 Koy foatwres of the Brazlian plantation system transfarad to Suriname (an
Oryza glaberrma pof Carnay, J. (2008) |16 ‘When e ceroal was sold in e husk to slave ships, Afican woman on X
Oryza glaberrima par Camey, J. (2005) |17 The grain's amval in the Americes a3 suiplus provender pecvided the first The African experiise and effons lsid e
hitges Mhistoraags |Maat, H. and van |18 Abaut a quarter milion slaves were shipped to Surname, a Duich setdement Dutch gained control over Suriname and X
Oryza satva Soet  |httpsVassats.res | Andel, T.van, Maat, |19 in 1690, thar was 3 revali cn 3 plantation along he Cassawnica crook. i
Oryzs sathva Seél  |hupsivessets.res | Andel, Tivan, Maat, |20 Lanu escaped arourd 1685 and, guided Uxough he forest by 8 lorest spiri. X Sééle daughter Yaya
g historaags | Maet, H. and van |21 Staves who ran away from plantaéons, not rarely after a revalt, reated X
Oryza Sativa Padrz |pcf Camay, J_(2008) |22 Richard Price places Padanza's brth in the colony about 1708 and har X
Ory2s sativa S664 an hips:aesota res | Andel, Tvan, Maat, |23 On 4 March 1712, the Jaaish piantation owners Nassy and Cardoso X
higscihistotangr | Maet, H. and van |24 The harsh and viokent plantation regime may suggest that plansation ownars 24 X
Oryza gl g et | African Rice 25 Not lorg after their escape, Maroons started to grow rice os a staple food * xvill
26 anmmst)mmmmm-mummm 3
0, sative Padnza https Vassots es | Andel, Tvan, Maat, |27 ad settied along the upper Surin River some 26 x
both uknow res | Anded, Tvan, Maat, |28 Llhnlmmmmh‘lydhhum:.lmn\nhy One of the X
Oryza eatve Sedl an hiips:Vagsats.rea | Andel, Tvan, Maat, (20 Same Saramaccan women sad they had sbandoned the variety bacause & *
Onza satva Séei an hitpe//assets.res | Anded, T.van, Maat, |30 Séoi's daughier Yaya, aks0 known a5 Jaja Uardé, bacame an imporiant X
hitpshisiorasar | Maat, M. and van |31 Early and Maroon were moes oo, Asian rice famers’ settlermants. 31 X
Maat, H. and van |52 n ke in other countries n the Americas, fice gained in 0 Sufinanys fice ganed in Sgnificance 88 8 |
hitpsoihisionangr |Maat, H.and van |33 Afar the abolition of slavery in 1862 the colonisars racnatad labourars from Abolten of slavery and recrutmant of x
Maat, M.andvan |34 The first ship with Indian contract labourers, masty men bul alsc women, The arival of the first ships with labourers  |x
por Camey, J. (2005) |35 By 10 esrly ninecoenth century, the iowland areas surmounding Pararraribo Emerging focus of commercial fice X i - ¢
htpz-Vhistoraanr |Maat, H. and vaa |36 With the recrultmaent of Sbourars trom vdia and Indonesia, the colcmal 33 x
| Maat, H.and van |37 From the early 20t century, the British and Duich aiso started The British snd Dutch x
htps imisigrasgr | Maat, Ho and van |38 The colonial sominsiration estimasad that to1al nce production in 1904 was Increase 38 |x
Maat, H. and van |30 Tha colonial repants of of tha yoars 1904 until 1907 R tha rice varictios | 38 |x
Mazat, H. andvan |40 By the early twenbeth century the Duich gronamists in Suriname worked on The Dutch i Su ork x
nips Anisionaage |Maat, H. and van |41 The Duich eported  [x
42 The knowledge abeut rice varieties and the mechanisma of reproductian and
Maat, H.andvan |43 A lm=t phase in the crestion of a Surmamese rice gene pedl came with the The of a la wmed nce  [x
saliva Kindja |1 Maat, H, and van |44 The varienes Mal paromec well and wees appreciated by Ihe Brmers ware Janianese (o2 varetes 44 %
Oryza glaberrma “African rice m Thero that na v cultivate x
Maat, H. and van |48 In 1833 the agronomist Stahel, Direcior of agriculbural research from 1819, 48 *
SML A Maat, H and van |47 Anar the Second Wortd War e Dutch government initiated a more Aner x
httpe-Vhisiooaagr |Maat, M. and van |48 WNMthhmpmgmm&:whdonmh Rica produced in Surinama bacame a magor |x
SML. Maat, M. and van |48 In 1550 the SML intieted the i ling wih an 49 X
hiips hisioraags | Maat, H and vaa |50 Van der Meuian brought seed of sbout 19 lm:momsn warkties 1o Suriname. Mare brougn! to
htoehistonaanr [Maat. M. andvan |51 The fice breeding strateay of the Green Revolution arvad frst in Surnama Tha rice breeding strateay of the Green
Afncan rics has shrl igules, eimply erect paric all ke : dlive or
i-brou 1 Bck husk a3 ranclr hit 3o Y e rown 1 il Sae s b
Am:mmo(o:yzs ann, Boca fts dark bran, O. llod “black” or “red rice.
higs favwwnck
mmunmmmmmn-mwm oh =
Oryza mempdme Lolm.nih.gavin
gerrian Pttt (= s olerance lo sai. droughe, fooding. eciiveness, end the sLilty 1 grow on infetl, acid (L 0CE
Dscoverad in C2840655( weads.
Suriname2 Negutes fstures e kv s yield, difficuky of mil ’:,,W“"W\ of
y b aasodeni which tha hulls mu
Matu Allal agh ving the carsal by hard. - :
A Forest Spkit's Rice Fiold
mm.(w‘ Around 1600, ane day whan unfing o0 Me Ubpar PRI, neer Keaminangodd, Gapiol tYscovered @ mystenous
Stoud.): ;m\pl:nmﬁdbyh g b _wmmmmm-hwmsuwwmwm
ome, he was harned fo see vorie hurting
Onza Matu Alisi lalcropdmo xrmese | Ths legend telis how a Saremaccan hunler accidentally disturbed hmdmcm&-ﬁmﬁ awm' stafy abous x
glaberrima Aficans ceslN | W heare Ay swamp
g‘:‘{)mmwm Se2RA0000 ather, on how ?eir mmmnumw-—ww-muum
woods may have fod 1 o name *mtu alsi” (farusl fica) snd 1he trang clsim Mt the plact wes growing wid bifore
mmmum\n»mm
Dut s P s
sl il h-mwhmmndhuuuummhm : ¢ Suriname, Moreovar, I is Ialy thak
oy lweusw  |LsCoporte | iamanows (ECTol "'”"““"“"'"“"'“':.‘.'.."‘.':‘&""“uo. o
glabernma Afncans maiaticies!PA S ‘with O, & P In noe = yald
Discovered in 2840666 m-t@m'ﬂ" & Africa. Singe domests raibet
Surinamet1 3 of
FROM Maroan
It was woman still
T Maarons awe dhiced inlo six ibes” {Kwinl, Aucars, v
'with 3 diferent language wmou»nmmolwmummmwmmnm naimed sfer
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Light is a trace of speed, water— of fragility

(2022)

audio-visual installation

// soundscape of automated landscape
//audio narratives of the workers

[link to video

The work conveys the tension between human and ma-
chine force by reconstructing the noisy, flashy and stress
induced environment of manual labour spaces. It narrates
the perpetual cycle of exploitation, exhaustion and despair,
and the disposability of workers, as the paper cup.


https://www.youtube.com/watch?v=1QNl7nkvJGs

RE-LEAF

(2021) RE-LEAF is a reinvented office space that subverts con-
interactive installation / tool ventional behaviours and hand gestures in response to
// Arduino, plants technological devices and aims to challenge our under-

standing of and approach to technology.




(Not) Jammed

(2023) ‘(Not) Jammed’ is an interactive installation that explores the process of

interactive installation instant printmaking. The work invites the visitor to engage with a dot
matrix printer named Scott and in this way to actively participate in the
production process behind printmaking.



